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THE CANNES FILM FESTIVAL 
ANNCR: 

EACH YEAR DURING THE LAST TWO WEEKS OF MAY, HUNDREDS OF 
FILMMAKERS, DISTRIBUTORS, ACTORS, PUBLICISTS, NEWS REPORTERS AND 
CRITICS FROM ALL OVER THE WORLD DESCEND ON THE BEAUTIFUL 
MEDITERRANEAN COAST OF FRANCE TO TAKE PART IN THE INTERNATIONAL 
FILM FESTIVAL AT CANNES. VOA'S SHIRLEY SEALY WAS AMONG THOSE 
ATTENDING THE NINETEEN-SEVENTY-EIGHT CANNES FESTIVAL, AND HERE 
IS HER REPORT. 

VOICE: 

THE MOVIES THAT ARE MOST TALKED ABOUT DURING THE CANNES 
FILM FESTIVAL ARE NOT NECESSARILY THE SAME MOVIES THAT RECEIVE 
RECOGNITION IN THE OFFICIAL COMPETITION, 

THIS YEAR, FOR EXAMPLE, OUT OF TWENTY-THREE FEATURE FILMS 
FROM FOURTEEN COUNTRIES, THE FESTIVAL JURY GAVE THE BEST FILM 
AWARD TO "THE TREE OF WOODEN SHOES," C"L'ALBERO DEGLI ZOCCOLI"), 
OIRECTED BY ERMANNO OLMI. THIS WAS THE SECOND YEAR IN A ROW THAT 
THE AWARD WENT TO AN ITALIAN FILM THAT WAS ORIGINALLY MADE FOR 
TELEVISION. THIS NEW PRIZEWINNER FEATURES A CAST OF REAL PEASANTS 
FROM NORTHERN ITALY IN A CINEMATIC STUDY OF WHAT RURAL LIFE WAS 
LIKE DURING THE LAST CENTURY. 

ALTHOUGH MANY CRITICS AND OTHERS AT THE CANNES FESTIVAL SEEMED 
IMPRESSED BY THE OLMI WORK, IT CERTAINLY DID NOT GENERATE AS 

MUCH EXCITEMENT AS TWO OTHER FILMS, THAT WERE ALSO SHOWN IN THE 
FIRST WEEK OF COMPETITION, THESE WERE AN ENGLISH ENTRY, 

"MIDNIGHT EXPRESS," AND "A DREAM OF PASSION," A GREEK FILM WRITTEN 
AND DIRECTED BY THE AMERICAN DIRECTOR, JULES DASSIN. 

"MIDNIGHT EXPRESS" IS BASED ON A TRUE STORY ABOUT A YOUNG 
AMERICAN, BILLY HAYES, WHO WAS IMPRISONED IN TURKEY IN NINETEEN 
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SEVENTY FOR TRYING TO SMUGGLE DRUGS. THE FILM, BASED ON A BOOK 

BY MISTER HAYES, DETAILS THE FIVE YEARS OF MENTAL AND PHYSICAL 
TORTURE HE ENDURED IN THE TURKISH JAIL -- AND HOW HE FINALLY 
MANAGED TO ESCAPE. ONE AMERICAN CRITIC IN CANNES HAILED “MIDNIGHT 
EXPRESS" AS A RIVETING POWERFUL, SUSPENSEFUL WORK OF ART. 

AND, CRITICS COVERING THE CANNES FESTIVAL WERE ALMOST 
UNANIMOUS IN THEIR PRAISE OF JULES DASSIN'S "A DREAM OF PASSION -- 
WHICH STARS HIS WIFE, MELINA MERCOURI, THE FAMED GREEK ACTRESS 
WHO IS NOW ALSO A MEMBER OF THE GREEK PARLIAMENT. IN THE FILM 
MISS MERCOURI PLAYS A WOMAN MUCH LIKE HERSELF - A FAMOUS ACTRESS 
WHO RETURNS TO GREECE, HER NATIVE LAND, TO APPEAR IN A STAGE 
PRODUCTION OF EURIPIDES' CLASSIC PLAY "MEDEA." 

WHILE REHEARSING THE ROLE, THE ACTRESS MEETS -- AND BECOMES 
OBSESSED BY -- A TRAGIC AMERICAN WOMAN WHO HAS BEEN SENTENCED 
TO LIFE IN A GREEK PRISON BECAUSE SHE ACTUALLY LIVED OUT THE 
STORY OF MEDEA, THAT IS, SHE KILLED HER OWN CHILDREN IN A 
FIT OF MADNESS AFTER BEING ABANDONED BY AN UNFAITHFUL HUSBAND. 

THIS CHARACTER IS PLAYED BY THE AMERICAN ACTRESS, ELLEN BURSTYN 
AND BOTH SHE AND MISS MERCOURI GIVE POWERFUL PERFORMANCES THAT SAY 
A GREAT DEAL ABOUT THE ROLE OF WOMEN -- IN TODAY'S SOCIETY AS 

WELL AS IN THAT OF ANCIENT PAST. 

THE NINETEEN-SEVENTY-EIGHT CANNES FESTIVAL IN GENERAL, OFFERED 
IMPRESIVE EVIDENCE OF RECENT EMERGENCE OF WOMEN IN THE FILM INDUSTRY. 
PARTICULARLY, THE EMERGENCE OF WOMEN DIRECTORS. ONE OF THE HIGH- 
LIGHTS OF THE SECOND WEEK OF COMPETITION WAS THE SHOWING OF A FOUR- 
HOUR EPIC CALLED “MOLIERE"-- ABOUT THE LIFE OF THE FRENCH PLAYWRIGHT 
DURING FIFTY YEARS OF TURBULENT FRENCH HISTORY. IT IS A 
SPECTACULAR FILM THAT FEATURES OVER TWO-HUNDRED PERFORMERS, TOOK 
TWO YEARS TO MAKE, AND WAS PHOTOGRAPHED ON A HUGE STUDIO 


RECONSTRUCTION OF PARIS AS IT WAS IN THE SEVENTEENTH CENTURY. 
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“MOLIERE" IS PROBABLY THE MOST EXPENSIVE AND AMBITIOUS FILM 
TO BE MADE IN FRENCH TO DATE -- AND IT'S DIRECTOR IS A WOMAN, 
ARIANE MNOUCHKINE. 

TWO OTHER IMPORTANT FEMALE DIRECTORS WON ATTENTION AT 
CANNES THIS YEAR, THIER FILMS WERE SHOWN IN WHAT IS CALLED THE 
"MARCHE" CMAR-SHAY) -- THE COMMERCIAL SIDE OF THE FESTIVAL, WHERE 
MOVIES ARE BOUGHT AND SOLD FOR DISTRIBUTION IN OTHER COUNTRIES. 
AMONG THE FIVE TO SIX HUNDRED FILMS IN THE MARKETPLACE AT CANNES 
THIS YEAR, ONE OF THE MOST POPULAR WAS "POURQUOI PAS?" DIRECTED BY 
COLINE SARRAU, A YOUNG FRENCHWOMAN, WHICH TELLS A STORY OF TWO 
YOUNG MEN AND A GIRL WHO BECOME EACH OTHER'S LOVERS. THE FILM 
IS NOW A BIG COMMERCIAL HIT IN PARIS. 

THEN THERE WAS A LOW-BUDGET FEATURE CALLED "GIRLFRIENDS," 
WHICH FOR SEVERAL DAYS RUNNING, DREW OVERFLOW CROWDS TO ONE OF THE 
MANY SIDESTREET THEATERS IN CANNES. DIRECTED BY THIRTY-YEAR OLD 
CLAUDIA WEILL OF NEW YORK, "GIRLFRIENDS" IS A PERSONAL, TOUCHING 
FILM ABOUT THE COMING OF AGE OF TWO COLLEGE ROOMATES -- ONE GIRL WHO 
MARRIES AND STARTS A FAMILY, AND HER FRIEND WHO TRIES TO MAKE IT 
ALONE AS A CAREER GIRL IN THE BIG CITY. 

OTHER WOMEN WERE NOTABLE THIS YEAR FOR TURNING IN 
SPECTACULAR PERFORMANCES IN SEVERAL IMPORTANT FESTIVAL FILMS. 

THE JURY DECIDED TO SPLIT ITS BEST ACTRESS PRIZE. IT WAS AWARDED 
TO JILL CLAYBURGH, FROM THE UNITED STATES, AND ISABELLE HUPPERT 
OF FRANCE. MISS CLAYBURGH WON FOR HER ROLE IN PAUL MAZURSKY'S 
"AN UNMARRIED WOMAN," PLAYING A NEW YORK HOUSEWIFE WHO SUDDENLY 
FINDS HERSELF FACING DIVORCE AND THE SINGLE LIFE. MISS_ 

HUPPERT STARS IN THE TITDDROLE OF CLAUDE CHABROL'S NEW FILM, 


“VIOLETTE NOZIERE," ABOUT A REAL-LIFE TEENAGED MURDERESS. 
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THE AMERICAN ACTOR JON VOIGHT WAS NAMED BEST ACTOR AT 
CANNES THIS YEAR FOR HIS MOVING PORTRAYAL OF A PARAPLEGIC 
VIETNAM VETERAN IN "COMING HOME," WHICH ALSO STARS JANE FONDA. 
AND, THE AWARD FOR BEST DIRECTOR WENT TO NAGISA OSHIMA FOR THE 
FRENCH-JAPANESE PRODUCTION OF "EMPIRE OF PASSION," A PASTORAL 
LOVE STORY. 

THE NINE-MEMBER FESTIVAL JURY, HEADED BY THE DIRECTOR ALAN 
PAKULA, FROM THE UNITED STATES, ALSO GAVE A SPECIAL PRIZE TO TWO 
OTHER FILMS. THE FIRST WAS "CIAO MASCHIO" OR, IN ENGLISH, 

"BYE, BYE, MONKEY" -- AN ITALIAN FILM MADE IN NEW YORK BY 
MARCO FERRERI. IT STARS ITALY'S MARCELLO MASTROIANNI, GERARD 
DEPARDIEU FROM FRANCE, AND JAMES COCO, FROM THE U.S. THE OTHER 
SPECIAL PRIZE WENT TO "THE SHOUT," AN AUSTRALIAN FILM STARRING 
ALAN BATES AS A MAN WHOSE VOICE HAS MYSTICAL POWERS. 

BY CITING THESE LAST FILMS, THE JURY FINALLY GAVE RECOGNITION 
TO AT LEAST TWO OF THE MOVIES THAT DREW SOME OF THE MOST POPULAR 
ACCLAIM THIS YEAR -- AT THE THIRTY-FIRST INTERNATIONAL FILM FESTIVAL 
AT CANNES. 
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